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Amor Costante

Constant Love

Fabritio Caroso (b.1527-1535; d.after 1605)

Il Ballarino, 1581
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Domenico da Piacenza (d. c.1470)

Amoroso
Lovingly

De arte saltandi e choreas ducendii, ¢.1420

[ fan

6)°

) e

r

1O <y

6)*
&)
A\SV
6)*
&)

A\NV/)

13

[ fan
A\NV
&)

6)*

dance form: 2x

setting by Steve Hendricks, rev. 2012
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I1 Ballerino

The Dancer
Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c.1554-1609)
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Il Curioso
The Curious One
Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c.1554-1609)
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dance form: 1x ad infinitum

Fabritio Caroso (b.1527-1535; d.after 1605)

Ballo del Fiore
Dance of the Flower
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Balletti a tre voci, 1594

I1 Costante
The Constant One

Giovanni Giacomo Gastoldi (c.1554-1609)
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La Cortigiana

The Lady Courtier
Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c.1554-1609)
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Il Felice

The Happy One
Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c.1554-1609)
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Balletti a tre voci, 1594

I1 Fortunato
The Fortunate One

Giovanni Giacomo Gastoldi (c.1554-1609)
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L'Humorista

The Joker
Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c.1554-1609)
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L'Invaghito

The Infatuated One
Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c.1554-1609)
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Laura Suave

Sweet Laura

Fabritio Caroso (b.1527-1535; d.after 1605)

Nobilta di Dame, 1600
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Il Luchesino
The Man from Lucca

Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c.1554-1609)
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Nuova Regina

The New Queen

Fabritio Caroso (b.1527-1535; d.after 1605)

Nobilta di Dame, 1600
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Piva (ala Ferrarese)

Joanambrosio Dalza (f1.1508)

Intabulatura de Lauto, Libro Quarto, 1508
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Il Prigioniero
The Prisoner

Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c. 1554-1609)
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Il Risentito
The Bitter One

Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c. 1554-1609)
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Lo Sdegnato
The Censored One

Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c. 1554-1609)
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Lo Spensierato
The Thoughtless One

Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c.1554-1609)
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Il Tedesco

The German
Balletti a tre voci, 1594 Giovanni Giacomo Gastoldi (c.1554-1609)
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Balletti a tre voci, 1594

Il Tormentato
The Tormented One

Giovanni Giacomo Gastoldi (c.1554-1609)
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Balletti a tre voci, 1594

I1 Passionao

The Passionate One

Giovanni Giacomo Gastoldi (c.1554-1609)
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Dances and Ballett:

for
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Allegrezza d'Amore

Fabritio Caroso (b.1527-1535; d.after 1605)

The Joy of Love

Nobilta di Dame, 1600
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Livio Lupi da Caravaggio (d.1607)

Alta Carretta
High Carriage

., 1607

Libro di Gagliarda, Tordiglione ..

O

O

O

O

i_

\ U]
T

)

e

)

O

O

O

10
1 an W
2o M|
o)

16

O

36

adapted by Steve Hendricks, rev. 2012



La sciolta della Sonata
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Alta Mendozza

Cesare Negri (c.1535-after 1604)

Le Gratie d'Amore, 1602
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adapted by Steve Hendricks, rev. 2012

originally a step lower
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Anello

Ring

Domenico da Piacenza (d. ¢.1470)

De arte saltandi e choreas ducendii, c.1420
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L'Arboscello Ballo Furlano

The Saplin
prng Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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Aria Prima

First Air

Andrea Ansalone (d.1656)

Delizie di Posilipo Boscarecce e Maritime, 1620
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Aria Seconda

Second Air

Andrea Ansalone (d.1656)

Delizie di Posilipo Boscarecce e Maritime, 1620
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Ballo Anglese

English Dance
Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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Saltarello

ANV 3
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Ballo de Cigni
Dance of the Swans

Giacomo Spiardo (f1.1620)

Delizie di Posilipo Boscarecce e Maritime, 1620
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I1 Ballo de Colla
The Dance from La Colla

Gasparo Zanetti (f1.1626-1645)

Il Scolaro, 1645
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Ballo de'Selvaggi, e delle Simie

Dance of the Apes and Satyrs

Giacomo Spiardo (f1.1620)

Delizie di Posilipo Boscarecce e Maritime, 1620
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Giorgio Mainerio (c.1535-1582)

A

Ballo Milanese
Dance from Milan
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Il Primo Libro di Balli, 1578
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Ballo Francese

French Dance

Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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Salterello
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1010Sa

Bassa G

Gasparo Zanetti (f1.1626-1645)

Joyful Basse-dance

Il Scolaro, 1645
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dance form: page 1 x 3, page 2, page 1
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dance: Bassa Gioiosa, C. Negri, 1602



Galiarda
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Basso delle Nimfe
Basse-dance of the Nymphs

Gasparo Zanetti (f1.1626-1645)

Il Scolaro, 1645
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dance: Bassa della Ninfe, C. Negri, 1602

originally a step higher
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Bella G

Joyous Beauty

Fabritio Caroso (b.1527-1535; d.after 1605)

Il Ballarino, 1581
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Gasparo Zanetti (f1.1626-1645)

La Bergamasca

Il Scolaro, 1645
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Moresca Quarta detta la Bergamasca

Giulio Cesare Barbetta (c.1540-c.1603)

Intavolatura de liuto, 1585
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La Billiarda

The Billiard
¢ butar Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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d'Amore
The Oddity of Love

1Zzarria

B

Cesare Negri (c.1535-after 1604)

Nuovi inventioni di balli, 1602/4
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dance form: 6x
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I'Istoria del Gobetto

Gasparo Zanetti (f1.1626-1645)

The History of Gobetto

Il Scolaro, 1645
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originally a step higher



La Canarie (XXXI)

The Canary

Michael Praetorius (c.1571-1621)

Terpsichore, 1612
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dance: Il Canario from Negri, 1602



I1 Canario

The Canary

Il Scolaro, 1645 Gasparo Zanetti (f1.1626-1645)
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originally a fifth higher

iIL CANARIO DELLVAVTTORE

B ikgiia

CON
{e fue mutanze.

n gmﬁ;z dell Ulnfirifs. .§‘ignoﬁz la Sigrzor;&"/'l{arc!ag’é Ginlia
e de*Uecchi, ¢ Cofaria,

sa? EL principiarequefto ballo, il caualiego pigliara Ia mano della

3 dama;,comefivede rella figura, & infieme farannpla .pe. gra
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o il ballo s pigliaranno por'l braccio deftro, & fe ne faranno aleri
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ratnoinfieme amendue époi fi fardancora infanzi,che fi facciano e muran-
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medi fopra. voltandofi nel far le mutanze, g-&%itr; attioni fempreallncon«
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Caro Ortolano

Dear Greengrocer
Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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La Catena d'Amore

Cesare Negri (c.1535 - after 1604)

The Chain of Love

Le Gratie d'Amore, 1602
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I1 Ceserino

Gasparo Zanetti (f1.1626-1645)

Il Scolaro, 1645
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dance: Cesarino, Negri, 1602
originally a fifth higher
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Giorgio Mainerio (c.1535-1582)
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Il Primo Libro di Balli, 1578
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Guglielmo Ebreo de Pesaso (c.1420-after 1484)
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Colonese
Dance from Cologne
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De pratica seu arte tripudii vulgari opusculum, 1463
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Contentezza d'Amore

The Happiness of Love

Fabritio Caroso (b.1527-1535; d.after 1605)

Il Ballarino, 1581
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La Cornetta

Anon.

British Library, Royal App. 59-62, c.1530
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Le Forze d'Hercole
The Strength of Hercules

Anon.

British Library, Royal App. 59-62, c.1530
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Gagliarda

(?) Giovanni Leonardo dell'Arpa (1525-1602)

Delizie di Posilipo Boscarecce e Maritime, 1620
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Fuggi, Fuggi, Fuggi da Questo Cielo
Flee, Flee, Flee from This Sky

MS Barbera, Conserv. L. Cherubini, Florence, 1600

Giuseppe Cenci (d. 1616)
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Adapted by Steve Hendricks, rev.2019 82
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Giorgio Mainerio (c.1535-1582)

Gagliarda
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Il Primo Libro di Balli, 1578
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Gagliarda Prima

Anon.

Delizie di Posilipo Boscarecce e Maritime, 1620
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Gentilezza d'Amore

The Kindness of Love

Fabritio Caroso (b.1527-1535; d.after 1605)

Il Ballarino, 1581
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dance form: 5x
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Gallaria d'Amor

Gasparo Zanetti (f1.1626-1645)

Il Scolaro, 1645
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dance: Galleria d'Amor, C. Negri, 1602
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Guglielmo Ebreo da Pesaro (c.1420-after 1484)
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De practica seu arte tripudii, 1463
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G

Anon.

British Library, Royal App. 59-62, c.1530

)
o —— T —

o

£

|

A\NVJ

ray

hdl |
A\NVJ
A\SVJ

Py

6)*
bt L

[ fan WA (8

La

—Je 1

92



(7

V4 T
q T ol
T M || Q|
Q | T || Q||
[ 18 T77® LI Q|
A
TR ] [ - Q||
TT79 ] - all
TR ] I NEE
M | Q|
primi n -
o -
.
iR iR ol
17 N T
T 1
L UL TN
T (] | q
KN N
i oo
— AUI AUI I @®

15

]

6):

93



Gracca Amorosa

Fabritio Caroso (b.1527-1535; d.after 1605)

Il Ballarino, 1581
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dance form: 5x
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Cesare Negri (c.1535- after 1604)

Il Gratioso
The Graceful
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adapted by Steve Hendricks, rev. 2012

Le Gratie d'Amore, 1602
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Laura Gentile

Gentle Laura

Cesare Negri (c.1535-after 1604)

Gratie d'Amore, 1602
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La Lavandara
Giorgio Mainerio (c.1535-1582)

The Washer-woman

Il Primo Libro di Balli, 1578
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Leggiadria d'Amore

Loveliness of Love

Fabritio Caroso (b.1527-1535; d.after 1605)

Il Ballarino, 1581
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dance form: 7x
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Ninfa Leggiadra
The Graceful Nymph

Fabritio Caroso (b.1527-1535; d.after 1605)

Nobilta di Dame, 1600
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dance form: 4x

101

adapted by Steve Hendricks, rev. 2012



Leoncello Vecchio

/

Domenico da Piacenza (d.c.1470)
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De arte saltandi e choreas ducendii, ¢.1420

A\SV
SV
ray
bl |

Py

SV
A\NV
ray
bl |

<<

—Je 1

ray

dance form: 1x

102

setting by Steven Hendricks, rev. 2012



14

o QL Al TR
o Qlll QL T
BN Qll T QL
BN QL T QL
\\@ .AV\\\ \\\@ .nV\
\\@ .AV\\\ \\\@ .nV\
o QL Al T
o QL QT
BN QL QL aEE
BN Ll i ERE
O o e Sy e Sy
LN LN e e
B N ™ -
T DNCo NG AN

19

0\\\ .AV\\\ \\w .nV\
0\\\ .AV\\\ \\w .nV\
NI T TR
NI T TR
TR QL TR Q]
\\\w .nV\\\ .nV\‘ T8
\\\0 .AV\\\ \\0 .AV
\\\@ .AV\\\ \\@ .AV
(L R |
(L R |
—a N KN —a
NOo NG DNOe» G\

24

[ oLl SRR ERR
] ol Ry L
e
[ QL e T
] ol RHiY L
~r & o ~r
QL ol ™ ENR
Ll ol R ERR
QL QL o ™
QL [l o ™
alll QL . T
alll ol Q. T
KN I KN KN
N Je
NCo NTo» DNO» N\

103



Marchexana

Domenico da Piacenza (d.c.1470)

De arte saltandi e choreas ducendii, ¢.1420
Quadernaria
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I1 Matacino

Gasparo Zanetti (f1.1626-1645)

The Buffoon

Il Scolaro, 1645
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Anon.
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La Morte de l1a Ragione
The Death of Reason
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Cesare Negri (c.1535-after 1604)
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Giorgio Mainerio (c.1535-1582)
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Pas e Mezzo
ala Ciave Maestra per B. Quader per il Violino

Gasparo Zanetti (f1.1626-1645)

Il Scolaro, 1645
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Pass'e Mezzo Antico
first of 4 instrumental lines

Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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Pass'e Mezzo Antico
second of 4 instrumental lines

Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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Pass'e Mezzo Antico

Giorgio Mainerio (c.1535-1582)

third of 4 instrumental lines

Il Primo Libro di Balli, 1578
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Pass'e Mezzo Antico
fourth of 4 instrumental lines

Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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Giorgio Mainerio (c.1535-1582)

Pass'e Mezzo della Paganina
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Il Primo Libro di Balli, 1578
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Pass'e Mezzo Moderno

Giorgio Mainerio (c.1535-1582)

first of 4 instrumental lines

Il Primo Libro di Balli, 1578
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Giorgio Mainerio (c.1535-1582)
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Pass'e Mezzo Moderno

Giorgio Mainerio (c.1535-1582)

third of 4 instrumental lines

Il Primo Libro di Balli, 1578
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Pass'e Mezzo Moderno

Giorgio Mainerio (c.1535-1582)

fourth of 4 instrumental lines

Il Primo Libro di Balli, 1578
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Gasparo Zanetti (f1.1626-1645)
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Gasparo Zanetti (f1.1626-1645)
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Putta Nera Ballo Furlano

Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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La Rocha el fuso

Anon.
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Rostiboli

De pratica seu arte tripudii vulgari opusculum, 1463

Guglielmo Ebreo de Pesaro (c.1420-after 1484)
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La Saporita Padoana

upper 2 lines of 4

Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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La Saporita Padoana

lower 2 lines of 4

Giorgio Mainerio (c.1535-1582)

Il Primo Libro di Balli, 1578
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La scesa de'Pastori dal Monte
Descent of the Shepherds from the Hill

Andrea Ansalone (d.1656)

Delizie di Posilipo Boscarecce e Maritime, 1620
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